


COGO COL C CGE 


E a: 


( 


( 


FERER 


( 


Cc Ct 


POC Ce CCE OH 





v 


( 


( 


AN) 











SCREENPLAY 











Eternal Pudlisning Co.. Inc 


ETERNAL 


Corporate Offices 


14915 Stuebner Airline Suite D 
Houston, Texas 77069 


(281) 397 — 9883 


www.eternalstudios.com 


CONFIDENTIALITY 


This Document is confidential and may not be reproduced in whole or in part, without the written 
approval of Eternal Publishing Co., Inc. 


Any information obtained from this document or from discussions with representatives of Eternal 
Publishing is strictly confidentiality and cannot be discussed with outside parties without the 
written approval of Eternal Publishing Co., Inc. 








k 
} 


hangels 


nal Battle Betwe 


C 


Ar 


Heaven « Hell 


Fi 


"The 


of 
e 


Has Begun. 


screenplay by 
Don Chin 











PREMISE: 


There is a war raging in a world we cannot see—in the spiritual world where Angels 
created by God and Demons enlisted by the devil wage war for the human soul. As the world 
creeps closer and closer towards what many believe to be the end of the world, or 
Armageddon, the war intensifies as Satan believes he is on the brink of universal conquest, 
and God has planned His glorious return. 


Each human believer has a powerful guardian angel assigned by God to watch over him 
in times of trouble. However, these angels are not the cute cherub-like Valentine’s “Cupids”, or 
the average human-looking angels popularized by TV shows like “Highway To Heaven” or 
“Touched By An Angel.” The angels in ARCHANGELS: THE SAGA are magnificent, awesome 
warriors in gleaming battle-armor, heavenly equipped to fight their enemies with swords or via 


. hand to hand combat. 


Since the Devil is not omnipresent, a vast network of lesser demons under his authority 
controls his immense power structure. These creatures are appointed to afflict different 
sections of the globe, and their ultimate goal is to kill and destroy God's children, whom each 
of us are. 


ARCHANGELS’ centers around the epic fight between heaven and hell for one particular 
young man’s life and soul, Justin Griffin. i 


THE CAST: 


ARCHANGEL CAMERON: Strong, handsome with flowing brown hair, CAMERON has been 
granted the duty of guarding Justin Griffin. Justin is suffering the trauma of surviving a drunk- 
driving accident where all of his best friends were killed. CAMERON is trying to sway the teen 
from taking a job at a night club delivering drugs. 


ARCHANGEL KAI: Elder Angel, Full of wisdom and power... a mentor and commander to the 
other angels Cameron, Dareus, and Shiro. 


ARCHANGEL SHIRO: Asian Angel Warrior 
ARCHANGEL DAREUS: Black Angel Warrior, muscular and built like a pro football player. 
ARCHANGEL MICHAEL: Defender of all God’s children. 


JUSTIN GRIFFIN: All-American teen, Justin is a high school teenager whose life has just been 
turned upside down because of a tragic accident. He searches for meaning to his life, and 
begins hanging out with the wrong crowd, much to the dismay of his remaining true friends, 
NICOLE MEYERS, a fellow classmate with strong beliefs who prays for Justin’s safety and 
guidance. 


NICOLE MEYERS: Attractive, sincere, teenage girl, 18, who befriends Justin and secretly 
loves Justin and wants him to get his life right with himself and right with God. 








DANIEL MCDERMITT: 19-year old who took his own life under CAMERON’S guardianship in 
1975. 


AVERY BOASE: Black Male Police Homicide Detective. 


TESS ORTIZ: Hispanic, Italian Female Police Rookie Homicide Detective. 


ALEXIS WHITEHORN: Sultry, beautiful female, early mid 30’s and owner of one of the 
hottest teen young adult nightclubs, BABYLON. Anything goes seen and unseen at Babylon. 
Drugs, underage drinking, etc... 


JOSEPH MADOLE & KYLE OTT: Alexis’ henchmen. 


CHRIS DAVIS, BILL MOSLEY, and MATT DONAVAN: Friends of Justin who perish in car 
accident. 


SETH HARPER: Friend of Justin’s who works 


OVERLORD BALERA: Assigned demonic ruler of the section of Earth where ARCHANGELS 
takes place, he dwells in the Underworld. 


NECROS: Liaison to the high council of Lucifer. The council is a number of many fallen 
unnamed archangels. 


PHALYN: Handsome, yet deadly Leader of the Vrakil, a demonic squadron of soldiers. 


AXENTIUS: demonic bounty hunter for the Vrakil. 


DRAMOG: Feared demonic bounty hunter for the Vrakil. 


MINIONS: Kuenor and others, winged demonic spirits. Reconnaissance, infantry, etc. 











FADE IN 
EXT. BEARDMORE HIGH SCHOOL FOOTBALL STADIUM-DUSK 


An exciting high school football game is in its final two minutes, 
between arch-rival teams, the Beardmore High Falcons and the Langstrom 
High Panthers. The Falcons trail their Opponents by a score of 17 to 
21. The capacity small stadium crowd is rooting for the home tean. 

The marching band and cheerleaders are on the Sidelines, whipping the 
audience into a football frenzy. Banners for both teams line the 
Stadium, along with a large professional looking sign hung by the 


announcer’ s booth, emblazoned with a football emblem that reads “TEXAS 
DIVISION II HIGH SCHOOL PLAYOFFS”. 


INT-FOOTBALL ANNOUNCER’ S BOOTH 


FOOTBALL ANNOUNCER 
| (into microphone) 
Did you see that?! What a catch by Henderson!. 
That puts the Falcons at their 45-yard line 
with less than one minute and thirty seconds 
remaining in this game! It’s a crucial first 
down for Beardmore! 


PAN RIGHT ACROSS FACES IN THE CROWD. At seats at the 50-yard line, we 
see an attractive group of high school seniors enjoying the game: 

JUSTIN GRIFFIN, caucasian, clean-cut, good-looking, confident, leader 
of his pals; CHRIS, caucasian, a loud, burly party animal; BILL, 
African-American, with glasses, and MATT, caucasian, skinny practical 
joker with an infectious smile. Sitting below them are two cute high- 


school girls, NICOLE MEYERS, blonde, and her brunette-haired friend 
MEREDITH. 


JUSTIN GRIFFIN 
(shouts) 
Come on, Falcons! We need a touchdown! 


CHRIS 
(shouting louder} 
Wooooo--eeeee! Go, baby!!!! 


Next play, Beardmore' s running back gets stopped after a five-yard 
rush; on second down the quarterback gets sacked to the crowd’ s 


dismay. 
MEREDITH 
(wincing after she sees the Quarterback 
tackled) 
Ooohhh. 
NICOLE 


Now there’ s only less than a minute left-- 
(yells and clans) 
Let’ s go, Beardmore! Pull it together! 








Both teams break out of a huddle as the scoreboard timer in the 
Stadium begins to countdown the seconds remaining in the game, which 
now stands at 0:46 seconds and counting. 


BEARDMORE FOOTBALL PLAYERS COMING OUT OF HUDDLE 
(in unison) 
FIGHT! 


On third down, Beardmore’ s quarterback tosses a wobbly pass to his 
wide receiver, who dives to Gatch the ball, Tt bounces off his 
fingertips, out of bounds. 


Tension fills the air as the clock shows Fourth down and 5 yards to 
go. The home-team crowd knows that there’s only going to be enough 
time for one more Play before time expires...and that a 3-point field 
goal will not be enough to win the game. Its either a touchdown or 
nothing at all at this Deine, 


Beardmore’ s coach briefly confers with his Quarterback on the 
Sidelines, and sends the boy back into the game. Beardmore’ s Marching 
band plays the theme from “ROCKY” in the stands, trying to rouse 
enthusiasm. 


SLOW-MOTION SHOT, LAST PLAY OF THE GAME: The center Snaps the ball to 
the quarterback, who fades back, looks around for a receiver while 
dodging behemoth 3 Langstrom Tackles. One tackle grabs his shirt, but 
the QB ducks away and turns the Opposite way, breaking the grap; 
another leaps at the OB and misses, sliding behind him, while a 
Beardmore Defensive lineman prevents another intruder from getting 
the passer with a fine block. A Wide Receiver has made his way to the 
endzone line, but a Langstrom player is guarding him fiercely. 


The Quarterback sees the clock running at 11 seconds, and spots his 
Only man open in the endzone. He unloads a beautiful spiral pass 35 
yards across the field towards the Wide Receiver. The Wide Receiver 
anticipates the oncoming pass, looking up, hands extended. The 
Langstrom defender also has the ball in his Sights, ready to intercept 
the pass, matching Beardmore’ s man step for step. 


The ball comes in their direction--both young men leap for it--who. 
will grab it ie anyone’ s guess--but the Langstrom player is taller and 
seems to have the edge over his Opponent. 

The Langstrom Player Gets the ball First, bobbling in his hands. It 
deflects off of his fingers, as the Beardmore Wide Receiver remarkably 
Snatches the football and comes down with it in the Beardmore Endzone, 
scoring the winning touchdown! 


The crowd’ s reaction and team player’ s reaction is that of sheer 
Jubilation; cheerleaders jump for joy, and JUSTIN, CHRIS and pals slap 
each other high-fives. MEREDITH and NICOLE hug each other, giddy with 
exuberation by the playoff win. 














EXT. TOWER NIGHT. 


Justin and his three buddies go up to THE TOWER, an abandoned aviation 
tower once used by crop-dusters overlooking farm land. The sky is 
crystal clear and the air is sweet. They celebrate their football 
team’ s victory. CHRIS takes a BEER BOTTLE and TOSSES IT down to the 
ground below, 3 stories below. Rock music plays in background from car 
radio below. 


BEER BOTTLE SOUND EFECT: 
CRASH! 


Chris, obviously a little drunk, teeters precariously on the edge of 
the safety bars after tossing the bottle. 


CHRIS 
Look ma, no hands! 

BILL 
Chris, sit your drunk butt down before you 
get killed! 

CHRIS 


Hey, now that would be a gnarly way to go. 
(Makes airplane nosediving sound) 
Errrrooooooo---SPLAT! 

(smashes fist into his hand) 


JUSTIN 
Man, it sure feels good beating those 
Langstrom losers...that’s the first 


time we’ ve won in the three years I’ ve been 
going to BHS. 

MATT 
(imitating Jim Carrey’ s Ace Ventura) 
Langstrom s a bunch of “Loo-000--serrs!” 


CHRIS 
Yo, Justin-let me have your pocketknife. 
I wanna carve this night in steel so we’ 11 
remember it. 


CLOSE UP OF KNIFE FINISHING CARVING INTO STEEL WALL OF TOWER: It 
crudely reads “Falcons ‘98 Top of The World” with the initials of the 
4 boys below it. 


Justin is CLIMBING DOWN the high ladder from the tower; Bill and Matt 
are already waiting below in a CHERRY RED MUSTANG CONVERTIBLE. 


JUSTIN 
Come on, Chris--let’s jam before we miss the 








party! 


CHRIS 
A (Burps a hearty beer burp) 
> I’m comin’ ...I’m comin’... keep your pants on! 


EXT. NIGHT, PARTY AT SETH’S HOUSE 


Plenty of kids are hanging around outside, whooping it up. Some are 
smoking cigarettes and Cigars, dancing to loud pop/rock music, holding 
plastic cups filled with beer. 


Seth is officially the host of this beer keg party, loudly greeting 
people and offering them booze or pot. | 


INT.--LIVING ROOM PARTY AT SETH S HOUSE 


SETH 
(to a couple of black football athletes in 
Beardmore Letterman’ s jackets) | 
Hey Tony! Randy! What s up??? Good playing 
tonight--this Bud’s for you), 


Seth hands them some beer. 


TONY 
Thanks, Seth--you’ re the man! 


& Seth holds out some MARIJUANA JOINTS for the boys as well. 


SETH 
And this Bud’s for you, too--compliments of 
the house! 


i | | RANDY 


Tou too much, mani 
SETH 
(winks) 
You guys know who to call if You need more of 
that, right? 
NICOLE and MEREDITH show up to the party, looking pretty. NICOLE is a 
bit apprehensive. 
NICOLE 


Are you sure this is a good idea, Meredith? 
This place loks prety wild! 


| | MEREDITH 

— Relax, Nicole--loosen up and nave some fun. 
: They enter the party; Seth offers them both a plastic cup filled with 
O e, which Nicole politely refuses, but Meredith accepts. 











MEREDITH 
And puh-leze don’t lecture me with your 
“holier-than-thou” speech, ok, girl? I'm 
just holding the Cup.and maybe taking a 
couple of sips...small ones. 


NICOLE 
You think Justin wil show up? 


MEREDITH 
He’ 11 show up-he never misses a good party! 


EXT. NIGHT, OUTSIDE STREET AT SETH’S HOUSE 


AS if oh cue, CHRIS MUSTANG pulls into a spot along the Curb, 
KNOCKING OVER the neighbor’ s garbage can. DOGS BARK. The four boys 
get out and enter the Party. Seth and Chris shake hands like buddies, 
as Chris grabs a bottle of beer from a tub filled with beer and ice in 
the living room. Chris CHUGS IT DOWN immediately in one bottle- 
tipping guzzle. | 


JUSTIN 
Hey Chris--Chris! Take it easy, man--you’ ve 
already had a Six-pack tonignt...don’ t overdo 
56: 

CHRIS 


(trying to impress the onlookers) 
Since when did you become my freakin’ 
guardian angel? I ain't no lightweight 
drinker like you, Griffin! Hey, Billy--get 
me another one, will ya? 


JUSTIN 
Suit yourself. I’ll be back later when 
hopefully you’ re less of a jerk. Chill. 


Justin goes outside on the backyard patio to cool off, drinking a can 
of soda. Others are outside, conversing, dancing. Nicole comes up 
quietly and taps on Justin’ s shoulder. 


NICOLE 
Howdy, Stranger! 


JUSTIN 
(TURNS AROUND, SURPRISED) 
Huh? Oh, hey--Nicole! What the hell--er...I 
mean, heck are you doing here? ! (embarassed) 
Uh...not that I’m not glad to see you... 


NICOLE 








Well...Meredith kind of dragged me here so I 
could se how the rest of the world lives. 


A sick-looking teenage boy staggers past them, 


spins around and then 
leans over the patio rail, vomiting. | | 


SICK BOY 
(WRETCHING) 
BLEAAAHH! 
| NICOLE 
So far, I don’t think I'm missing much. 
(laughs) 


Sick boy staggers DLE, 


leaving the two alone--they move over, 
from his puking place. 


away 


JUSTIN 
But aren’t you afraid of what your parents 
would do if they found out you were here? 
Your dad’ s some kinda minister, isn’t he? 


NICOLE 
Yeah, he is. 


JUSTIN 
Must be tough bein’ a preacher’ s kid. 


NICOLE 
Sometimes. 


There is a tense pause between them. 


JUSTIN 
Hey--I forgot to thank you for helping me 
study for that Algebra quiz. I got an “a”! 


NICOLE 
(she teases him, gently punches his arm) 
You did?! You turkey--I only got a “PB”. 
Thanks for ruining the curve! 


JUSTIN 
Sorry! What can I say? 


In the background, a soft rock ballad begins; 


some people start to 
Slow dance. 


JUSTIN 
Uh...can I repay you...with a dance? 
NICOLE 


Maybe...if you’ re good I Just might demand 
two dances. 





u Nicole smiles and joins Justin in a slow dance. 
they are attracted to each other ina wholesome, 
> look at each other shyly as they dance. 


Halfway through the sang, Chris, 


You can tell that 
respectful way; they 


Bill and Matt interrupt their dance. 





CHRIS | 
Hey, Travolta--sorry to break up your dance, 
but me and the guys wanna jam. This party 
sucks, plus Matt just remembered he’s gotta 


go to work early with his Dad tomorrow 
morning... 


JUSTIN 
Aw, man..OK...OK. I'll be out at the car in 
a Sec--just let me finish this dance with 
Nicole, allright guys? 


CHRIS | 
Okay...five minutes. (holds up four fingers) 


A VISIBLY DRUNK CHRIS Staggers out to the car, 
BOTTLE; he is barely able to find his keys in his pocket. 


JUSTIN and NICOLE finish their dance; 
he has to leave. They’ re in a close s 


JUSTIN 
That was nice. 


NICOLE 
It was. 


JUSTIN 
I’m sorry, but I have to go catch my ride, 
Can I call you this weekend? 


NICOLE 
I" ll be waiting. 


She lets go of his hand gentl 
smile at each other, coyly. 


NICOLE 
Be careful driving home, ok? 


Justin nods. 


EXT. NIGHT--OUTSIDE STREET AT SETH’ S HOUSE 


BILL 


Still nursing a BEER 


both are a bit disappointed that 
_ low dance embrace; his face next 
J to her ear. | 


y as he breaks away to leave; they both 








| 10. 


(yelling) 


Yo, Justin! Chris is taking off--let’ 


S go, 
Romeo! 


> Justin approaches Chris and the other 2 boys, 


who are leaning against 
the car, listening to tunes. 


s JUSTIN 
Hey, Chris--I know how you feel about your 


shiny new toy, but...why don’t you let me do 
the driving tonight? 


CHRIS gets defensive with Justin and hold 


s his čar keys possessively, 
clenching his fist with the keys inside. 


CHRIS 
Get real, man! You sound like my mother. I’m in control, and if you 
don’t like it, you can just walk home. | 


Justin SCOWLS at Chris for a moment. 


CHRIS 
(sarcastically) 
It’s just twenty miles to your house, 
Griffin...you should make it 


t on foot by, oh 
say, tomorrow morning! 


MATT 
(as he climbs into the front seat) 
C" mon, Justin...get in the car. IC s cool. 


There’ s hardly anyone out this late at night 
anyways...’ cept for cows. 


Justin Silently relents and gets into the car. As Chris starts up the 
B car, the OMINOUS WINGED SHADOW of the GARGOYLE-LIKE DEMON, KUENHOR, 
appears on the roof of Seth’ 


S house, RISING from the DARKNESS, 
= watching, like a vulture...an omen of death. 


NICOLE and MEREDITH 


watch from the doorwav 
SPEED OFF. | 


as the boys PEEL OUT and 


5 MEREDITH 
: There they go. That Chris n 


ever listens to 
anyone when he’s wasted. 


NICOLE 
= Yeah, I know. That’ s what worries me. 
_ KUENHOR LEAPS OFF the building and GLIDES in hot pursuit of CHRIS 
„m Speeding car. Justin apprehensively rid 


rides in the back seat behind 
| Chris, who drives like a drunk seemingly in control. 








4“ PUSHES HIS FOOT into the gas pedal, 


EXT--DRIVING DOWN TEXAS HIGHWAY--NIGHT 


MATT 
(in back seat, impersonating William 
Shatner’ s Capt. Kirk) | 


Ensign, set a course for home, and take us to 
warp factor nine. 


BILL 
(in front seat, impersonating Star 
Trek’ s Scotty) 
I just can’t duuit Capt“ n. I’m givin’ ya all 
she" s got! i | 


CHRIS 
You guys watch way too much tv! 


Justin LEANS OVER and tries to warn Chris about his reckless driving. 


JUSTIN 
Slow down, man! You’ re weaving all over the 
road). | 

CHRIS 


Get off my back, Justin! Can’ t you see I’m 
trying to steer? | 


Chris wipes his Sweaty brow, trying to CLEAR HIS EYESIGHT, which is 
making the road BLURRY. 


EXT--ROADWAY INTERSECTION WITH STOPLIGHT INTO TOWN--NIGHT 


A SEDAN waiting at the intersection has a MIDDLE-AGED MAN, his WIFE 
and his young four-year-old SON in it. They’ re not aware of the 
SWERVING ONCOMING CAR doing over 65 mph driven by Chris. 


STOPLIGHT turns YELLOW. 


KUENHOR SWOOPS DOWN and PERCHES On the 


Chris. The boys do not notice him, as 
SPIRITUAL PLANE. 


Sack of the car seat behing 
LÍ the demon existed on a 


+ 


KUENHOR 
(WHISPERING INA GRAVELLY, DEMONIC VOICE INTO CHRIS’ EAR) 
| C" mon. You can make B 
CHRIS (V.0.) 


(staring intensely at the road ahea 


d and the yellow stoplight) 
I can Wake it... 


REVVING the speedometer Past 








Le 


7Omph now. 
INT--SEDAN VEHICLE HOLDING FAMILY 


WIFE IN SEDAN 
Honey, the light’ s green. 


EXT--ROADWAY IN TERSECTION 
The sedan PULLS OUT in front of Chris’ SPEEDING CAR. 


REACTION SHOT of the four boys in the Hot Rod, they know that a head- 
on collision is unavoidable; they are AGHAST--SPEECHLESS. 


CLOSE UP of little boy in back seat of sedan, HEADLIGHTS from the 
oncoming car shine on his innocent face. 


Sound of SCREECHING TIRES. 


LITTLE BOY 
| (SCREAMING) 
Daddy! Look out! 


The cars COLLIDE in a horrible mash of twisted glass and metal; if 
there are any survivors in either car, it would be miraculous. 


Amidst the carnage, Kuehnor arises, HOVERING above the accident scene. 


> He is REJOICING. 


KUENHOR 
(CACKLING) 
HAHAHAHAHA! Yesss, my tassk is 
complete...and with such litle effort, How 
easily the young fal prey to my deceptive 
sugestions. 
KUENHOR 


Master will be pleased. 


Kuenhor stands next to Chris’ lifeless body, torn and tattered by the 
wreck. As he revels in the bloodshed, a FALLING GLOWING WHITE ORB, 


posibly a star, apears behing him, getting larger and larger as it 
nears the earth’s surface. 


KUENHOR (05) | 
But for now, I shall savor the taste of their 
tragic deaths.... 


GLOWING WHITE ORB, a size large enough to hold a large human figure, 
looks like it’s headed right for Kuenhor 


KUENHOR 





Ld 


.„.And I shall reap the harvest of these 
- | souls! 


> The ORB catches the demon’s attention; he turns around and sees it 
coming right at him; he tries to get out of the way, but the ORB 
barrels into the ground like a miniature asteroid, breaking the ground 
and sending brilliant, angelic light throughout the surrounding area. 


| SOUND OF ORB HITTING THE GROUND 
KA-BOOOOOM! 


The ORB transforms into THE HOLY SPIRIT, a magnificently elegant, yet 
formidable ANGELIC BEING, clothed in WHITE FLOWING ROBES, accented 
with long bands of gold. He holds a LARGE GOLD WINGED STAFF, embedded 
with incredible diamonds. He is GOD INCARNATE--THE CLAIMER OF SOULS. 


HOLY SPIRIT 
Silence, fool! Your words gain you nothing! 
These are my Father’ s children an I have come 
for them. 


KUENHOR lies on the ground, a little dazed from the explosion; he’s 
covered with smoke and debris. 


HOLY SPIRIT 
(POINTING STAFF AT DEMON) 
Be gone, servant of darkness--or prepare to 


D be destroyed! 


Kuenhor TREMBLES beneath HOLY SPIRIT S shadow, practically BEGGING for 
. mercy. Kuenhor SHIELDS his bloodshot eyes from the being’ s radiance. 


KUENHOR 
Noooo! You may have robbed me of my spoils, 
but my deed is done... 


Kuenhor FLEES, FLYING OFF towards the eerie full moon in the sky. 


© KUENHOR 
...And that alone will suffice--for now. 


Kuenhor FLIES OFF out of sight. HOLY SPIRIT stands over the lifeless 
corpses of the accident victims. He has a somber look on his face as 
a LARGE GLOWING, MAGNIFICENT GOLDEN BOOK, THE BOOK OF LIFE, appears in 
front of him, hovering in mid-air on its own. The BOOK OPENS in the 
middle by itself. 


THE HOLY SPIRIT, now the figure of serenity and compassion, checks the 
book, which appears to have page after page of people’s names 

: IMPECCABLY HAND-WRITTEN IN HEBREW. As he POINTS at the specific names 
of the family killed in the sedan, their names LIGHT UP in a WHITISH- 
BLUE INTENSE GLOW. Their bodies also BEGIN TO GLOW with ANGELIC 
LIGHT, as if their spirits were being LIFTED to the heavens. Orbs of 
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celestial energy FORM in their bodies and ASCEND skyward; their souls 
are being transported from their human shells into heaven. All of 
Justin“ s friends also make the awesome transformation. | 


THE HOLY SPIRIT CLOSES the book and holds it, standing majestically 
over Justin’s body, the staff in the other hand. 


HOLY SPIRIT EXTENDS his hand and puts his GLOWING INDEX FINGER against 
the center of Justin’ s head, right between the eyes. Upon receiving 
the touch, Justin’s lifeless body has apparently received a second 
chance. His closed eyelids TWITCH a little. 


HOLY SPIRIT lifts his glorious staff over his head and starts to 
ASCEND into the air, and returns back to heaven in a BLINDING FLASH OF 
LIGHT. | 


Justin lies on the street, unconscious as the SOUND OF APPROACHING 
AMBULANCE and TEXAS RANGER POLICE SIRENS get louder. 


TWO PARAMEDICS wheel Justin into an ambulance on a stretcher. Police 
have cordoned off the area as a small crowd of LATE-NIGHT ONLOOKERS 
gather to survey the accident. 


UNIT 7 POLICE OFFICER’ S VOICE (0.S.) 
Central, this is Unit Seven on the scene of 
two-vehicle accident at intersection of Smith 
and Blakeley. 


UNIT SEVEN POLICE OFFICER (0.S.) 
We have multiple fatalities-confirm six 
D.O.A.’s. I can’t verify, but apparently one 
driver was intoxicated. All three passengers 
of the other vehicle were killed instantly... 


DISPATCHER’ S RADIO VOICE (0.5.) 
Copy Seven. Coroner en route. Were there 
any survivors? 


OFFICER 
Only one. Male Caucasian, 18 years of age, 
name’ s Justin Griffin. Miraculously, he’s 
only got a mild concussion and some minor 
abrasions. Police are trying to locate his 
family. We have an E.T.A. of twenty minutes. 


RADIO DISPATCHER (0.S.) 
Copy seven. Central out. 








19, 


EXT—CRASH SCENE-BEHIND POLICE SAWHORSE BARRICADE 


ARCHANGEL CAMERON looks on at the scene, grimly, as if on a serious 
mission. He is dressed somewhat like a drifter, his long shoulder- 
length hair blowing in the wind against a dark blue trenchcoat. He 
wears a white t-shirt underneath and dark jeans. Handsome and rugged, 
he has a day’ s worth of facial stubble on his beard... his fist is 
clenched as he rests it on top of a police barricade sawhorse. 


The full moon rests behind him, as DARK CLOUDS reflect it’s glow. 
From out of thin air, the large face of the elder angel, KAI, forms 
and begins conversing with Cameron in the SPIRITUAL REALM, unheard by 
the other accident onlookers. He is the Obi-Wan Kenobi type MENTOR to 
THE ARCHANGELS. | 


KAI’S FACE 
It is wise that you stay close to the boy, 
Cameron. There will be other dark forces who 
will try to be others who will try to lead 
him astray. 


ARCHANGEL CAMERON (V.O.) 
It will be difficuit, Kai. 


KAI" S FACE 
Be patient. He is unaware of his own 
potential. For now he is confused and 
afraid. Others will try to use that to their 
advantage. 


It is up to you to guide and protect him. In 
time he alone must find it in his heart to 
fulfill his destiny. 


EXT.—CAVERN TO HELL’ S NETHER REGION 


KUENHOR is flying in towards the viewer inside a MASSIVE, EERILY LIT 
CAVE, HEAVY FOG covering the bottom. His red eyes are AGLOW as his 
large wings carry him deeper into the DEPTHS OF HELL. 


FAI’ S VOICE 10,5.) 
By now, the forces of evil have been notified 
of what has transpired and are preparing 
their next move. The battle has only just 
begun. 


EXT—GATEWAY ENTRANCE TO OVERLORD BALERA’ S SANCTUM 


The SANCTUM is like a MARBLE PALACE, dimly lit by fiery wall-mounted 
lamps with gargoyle statues. Ornate carvings in the stone walls looks 
like something out of an H.R. Giger (Alien) painting; skulls, death 
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and human misery are the decor. In the background, we can hear the 
faint MURMURING and HISSING of demons elsewhere in the chambers. The 
‚other demons scurry to and fro, plotting the destruction of mankind. 


We can also hear an EERIE WIND sound blowing constantly through the 
sanctum. 


Kuenhor’ s long shadow is cast into the open doorway. He approaches 
the throne of his master, OVERLORD BALERA, with respect. Balera’s 


voice is deep and booms with authority. His voice sends Shivers down 
the spine. 


OVERLORD BALERA (0.S.) 
Kuehnor, my faithful servant. I trust you 
have returned with good news? | 


Kuenhor kneels as he addresses Balera. 


KUENHOR 
Yesss, my master. I have carried out your 
orders just as you commanded. 


OVERLORD BALERA (O.S.) 
The children? 


CLOSE UP of Kuenhor s profile, his fanged teeth dripping with 
ectoplasmic goo as he speaks. 


| KUENHOR | 
They are all dead, Master. It was a most 
delightful scene. 


OVERLORD BALERA (0.S.) 
Yes, yes...and what of the boy? 


| KUENHOR 
He was thrown from the vehicle like a 
bloodied rag doll and his broken body lied 
unbreathing before me. His death I am most 
positive of. 


INT-BALERA’ S THRONE 


We see OVERLORD BALERA for the first time. He is a hulking DEMONIC 
ENTITY, skin fiery red, with withered Skin, black goatee, and two sets 
of HORNS growing out of his head, one set small and the other large 
and bullish. He wears a DARK, FLOWING ROBE, that seems almost ALIVE, 
Similar to the cape of the Superhero SPAWN. He is also adorned with 
immaculate decorative CHAINS, spiked arm GAUNTLETS and large spiked 
BOOTS emblazoned with demonic faces, that blink with life. If there 


ever was an inspiration for the rock group, KISS, Overlord Balera is 
the prime example. 


Balera' s THRONE is also evil-looking; carved out of NETHERWORLDISH 
MARBLE; there appear to be SHRIEKING GHOST-LIKE SOULS trapped inside 
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cz of the throne. Large BLACK ANACONDA snakes are wrapped around pillars 
behind Balera, slithering ominously. 


2) OVERLORD BALERA 
(looking smug) 
You are certain, Kuenhor? 


KUENHOR (0.S.) 
Yes, Overlord Balera. Quite certain. The 
road where they lay runs crimson red. 


OVERLORD BALERA 
Excellent...then his soul belongs to me. 
Bach new soul delivered into my grasp will 
send a message to our first father s weak and 
dying kingdom. Before long, we shall regain 
our rightful place in the heavens, and His 
Son’s sacrifice for the world shall be in 
vein. 


Kuenhor begins to lose face, speaking progressively nervously. 


- | KUENHOR 
Uh...Lord Balera, there was no soul to reap. 
The boy was spoken for. 


Balera furls his brow, his voice and demeanor getting visibly 


| > agitated. 
7 OVERLORD BALERA 
You gave the boy up to the light--willingly? 


Kuenhor starts to sweat, his voice stammering. 


| KUENHOR 

= N..no my lord! I...I struggled fiercely with 
one of their soldiers, but was forced to 
retreat. There were too many of them! Yet I 
= assure you sire, your will has been done. 


Balera shouts and draws the attentions of the LOWER DEMONS under his 
authority. The murmuring stops. 


OVERLORD BALERA 
(in a commanding, booming voice) 
Silence, my minions! Listen well! For 
Kuenhor’ s deeds shall serve as a testimony to 
you all! | 


AR Kuenhor stands now, more relaxed-perhaps anticipating some kind of 
reward or promotion from Balera. Kuenhor’ s GROTESQUE TONGUE licks his 
ša teeth as he awaits. 
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CLOSE UP-BALERA’ S STERN FACE 


OVERLORD BALERA 
Your tongue is swift, little one, and your 


desire to please me is intoxicating in the 
least... 


Kuenhor smiles. 


OVERLORD BALERA 
---You fail, however, to realize one thing. 
That I can easily decipher the puzzling 
twists of the most deceptive tongues. 


FACE SHOT OF KUENHOR, TAKING A DEEP GULP. 


KUENHOR 
(nervously) 
B-but m...master. My tongue has no twists. 
No secrets to be learned. I Swear... 


OVERLORD BALERA 
You take me for a fool? Most unfortunate. 


Balera’s eyes burn inten 


sely orange-red, his face seething with 
hellish anger. | 


OVERLORD BALERA 


(yelling) 
REMOVE HIS TONGUE! 


TWO LARGER DEMONS immediately grab Kuenhor from behind, wrapping him 
in chains to restrain him. Kuenhor struggles to get free, but it is 


hopeless. They drag him off down a DIMLY LIT CORRIDOR where he will be 
disciplined. 


Balera addresses his remaining demon army. 


They look at him quietly, 
with respectful fear. 


OVERLORD BALERA 
Heed my words, minions. Lies are a tool to 
deceive mankind, but they do not mislead me. 


He points to three of his demons, 


VIPER, ANTHRAX and KLAW and gives 
them an direct order. 


OVERLORD BALERA 
You three-bring me the boy’ s soul and do not 
fail. You have seen what punishment befalls 
a liar, but a failure...that 1s much worse. 


ANTHRAX 
We understand, Master. 








> 
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VIPER 
The human is as good as dead. 


Viper, Klaw and Anthrax leave by climbing up the walls of the sanctum, 
spider-like, and disappearing through the roof, up towards the earth. 


From out of the shadows behind Balera, white eyes appear, then flashes 
Of a silver and black armored suit that shimmers from the fires 
reflecting from it in the Sanctum. NECROS enters, quietly, ninja- 
like. He is definitely a higher-ranking demon...his most noticeable 
feature being a metallic faceplate that covers his mouth and nose, 
converting it into a permanent evil grin. | 


| NECROS 
You summoned me, Overlord? 


OVERLORD BALERA 
Necros, as my liason to the council, I need 
you to deliver them a message. I have a 
problem...a matter that may require the 
attention of th Vrakil. 


NECROS 
Overlord-destroyers like the Vrakil come at a 
very high price, 


| OVERLORD BALERA 
I am aware of that. However, if my 
Suspicions are confirmed, I will need to 
employ the special services of Phalyn and 
his soldiers. Send him to me. 3 


NECROS 
So be it. 


FADE IN-JUSTIN GRIFFIN S HOSPITAL INTENSIVE CARE ROOM-EARLY MORNING 


CLOSE UP-EKG monitor blip pulses steadily, indicating a life hanging 
in the balance. | 


Justin lies in his hospital bed, unconscious, his head wrapped in 
bandages. 


EXT-GRIFFIN’ S I.C.U. ROOM 


Justin“ s Doctor, DR. BONIN, graying hair, in his mid-50’ s, speaks 
quietly outside of his hospital room door with Justin’ s worried 
mother, MS. GRIFFIN, a Single-parent in her forties. 


MS. GRIFFIN 
How s he doing, Doctor? Can I go in and see 
him now? 
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| DR. BONIN © | 
I’m sorry, but not Just yet, Ms. Griffin. 
= Unfortunately, Justin has a slight swelling 


_ of the brain. I think it’s best if we let 
> him rest undisturbed. 


MS. GRIFFIN 
| (teary-eyed) 
Oh God...W-what can you do for him? 


DR. BONIN 
All we can do is wait. If the swelling 


decreases, he may regain consciousness. For 
P now, his condition is guarded. 


Dr. Bonin escorts Ms. Griffin down the hall, trying to comfort her. 


5 DR. BONIN 
Don’ t worry. This is the safest place for 


him to be. Why don’t you let me buy you a 
2 cup of coffee? 


MS. GRIFFIN 
k Thank you, Doctor. 


INT.—JUSTIN' S I.C.U. ROOM 


S From out of the floor in Justin’ s dimly lit room, Klaw sticks his head 
3 out, as his form eerily rises out of the ground. 


= 


KLAW 
This is it. 
= Viper is now there as well, clinging like a Spider upside down on the 
ceiling. 
= VIPER 


B What took you so long? 


Viper laughs hideously as he climbs down the wall and stands next to 
s Klaw. 


Anthrax materializes out of the wall, 
unaffected by earthly matter, 


= 


a twisted shadow taking shape, 


ANTHRAX 


Ahhhh...I love hospitals. SSSo many soulss 
_ | ripe for the harvessst... 


The three demons surround Justin’s bed as he rests. They admire their 
prey. 
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> | VIPER 
Young is this one. 
- ANTHRAX cS 
D Yesss...easy prey isss he. How shall we kill 
him? 
a KLAW 


The flesh, it is weak. 


: VIPER | 
Observe the brain. _It is injured and o 
vulnerable. I will crawl into his mind and 


tell him to surrender his will to live. That 
is the way. E E 


KLAW 
Huhrr? Why you? 
| VIPER 


Steal his soul I will. Before the angels 
come. Master will be pleased... 


The three demons start to ARGUE about who will have killing honors. 


KLAW 
| (angrily) 
E NO! You are a fool! I will take him! 


| | ANTHRAX | 
u Enough babbling! I am superior. Mine is the 


richt! 


m Inside the I.C.U. room, behind the demons, 
OUICKLY FORMING into the shape of ARCHANGEL 
HEAVENLY ARMOR, a form-fitting, DARK BLUE Bo 


a GLINT OF LIGHT appears, 
CAMERON, who is now in his 


DY-SUIT with a CHROME 
_ BREASTPLATE. His eyes are first PUPILESS, then as he steps into the 
foreground, his BLUE EYES appear. He looks DEAD SERIOUS as he speaks, 
-© STARTLING the three demons. 2. 


| ARCHANGEL CAMERON 


Didn’ t you scavengers hear the good 
- - @octor...7 


Cameron starts to GLOW with heavenly, CRACKLING WHITE ENERGY, as if 
— empowered by GOD. His presence makes the demons extremely 
uncomfortable. 


ARCHANGEL CAMERON 
a | The boy’ s condition is guardea! 


SHOT OF CAMERON, FROM HEAD DOWN TO KNEES 
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Cameron begins to ILLUMINATE more, as the ENERGY behind him CRACKLES 
and then SURROUNDS HIM, and begins to concentrate in front of him, 
where his hands are poised to hold his SWORD OF THE SPIRIT. The sword 
quickly MATERIALIZES out of the energy, transforming into a AWESOME 
GLEAMING DOUBLE-EDGED BLADE with an ornate angelic handle. 


ARCHANGEL CAMERON 
(forcefully) 
I AM THE ARCHANGEL CAMERON! Leave this 
place or face my Father’ s wrath! 


ANTHRAX, who is closest to Cameron, REACTS IN ANGER, virtually 
FROTHING at the mouth to get to him first. He LEAPS across the room, 
claws at the ready, to ATTACK Cameron. He is too quick for Cameron to 
use his sword, but the angel rears back and PUNCHES Anthrax with a 
solid WHACK! in the face, sending the snarling demon SMASHING into the 
ADJOINING CABINET WALL. Pieces of wall plaster BREAK AWAY upon 
Anthrax" s impact. A cabinet is jarred open, and the contents FALL 
OUT, most notably a BIG GLASS BOTTLE OF ASPIRIN, that CONKS Squarely 
on Anthrax’ s already dazed head. = 


Anthrax LOSES CONSCIOUSNESS. 


KLAW is next, and he begins to GLOW FROM BEHIND with a FIERY RED HUE; 
he manages to make a HEAVY-DUTY CHAIN with a GIANT, SHARP-EDGED 
POINTED HOOK attached MATERIALIZE in his hands, much like Cameron did 
with his sword. 


Klaw gives the chain a QUICK TWIRL before RELEASING IT at Cameron. It 
WRAPS AROUND HIS NECK with expert precision, the blade CREATING SPARKS 
as it STRIKES AGAINST the angel" s armor. 


Ihis begins a FIERCE TUG-OF-WAR between the two adversaries. Klaw s 
pulling tightens the chain s grip on Cameron’ s neck, who is fighting 
for each breath. 


ARCHANGEL CAMERON 
(gasping) 
Uhhhgh....hufff... 


As Klaw PULLS HIM closer, Cameron has WEAKENED, falling to his knees 

from lack of air. Klaw starts to pull him in like he’s reeling in a 

big fish-and with his free hand, another demonic weapon MATERIALIZES, 
a WICKED-LOOKING SLING-BLADE, GLOWING WHITE-RED HOT, smouldering from 
the fires of hell. Klaw plans to decapitate Cameron with the sling- 

blade. He is getting overconfident. He smiles maliciously. 


With one swift move, Cameron STANDS UP and SWEEPS his shimmering blade 
towards Klaw, SHATTERING THE CHAINS that bound him, and SLICING DEEP 
into Klaw s chest with the same attack. 


Klaw lets out a SHRILL, DEMONIC WAIL, reeling back, as the sling-blade 
drops harmlessly to the floor. 
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KLAW 
Aileeeeeeeee—-* 


As Klaw s body FALLS TO THE GROUND, a LIQUID LIKE MOLTEN LAVA oozes 
out of his chest wound. He then DISSOLVES into the ground without a 
trace, along with his weapons. | | 


The room is now STRANGELY QUIET, except for the BEEPING of Justin’ s 
EKG monitor. VIPER is nowhere to be seen. Cameron stands ready for 
action, SURVEYING around the room. He fails to notice the EERIE 
SHADOW CREEPING on the ceiling, with almond-shaped eyes. 


In a split-second, VIPER is ON TOP of Cameron’ s back, arms wrapped 
around his neck. l 


| VIPER 
You’ re mine! 


Viper BITES Cameron in the neck, BREAKING SKIN and RIPPING his armor. 


| CAMERON 
AHRRRR! 


Cameron winces in pain, but still manages to FLIP Viper firmly into | 
the ground on his back, dazing him. | | 


Before Viper can recover, Cameron has GRIPPED the monster’ s neck and 
SNAPS IT with a BONE-CRUNCHING CRACK! | 

The life DRAINS OUT of Viper, as his EYES turn from CRIMSON RED to a 
lifeless BLACK. His body then FADES into the ground like Klaw s. 


Cameron holds his neck where he was bitten; he looks over at the wall 
where Anthrax was last-the demon is GONE. 


Cameron senses that he is Still in the room somewhere. The EKG MONITOR 
for Justin starts to BEEP FASTER, almost uncontrollably. CAMERON’ S 
EYES begin to GLOW WHITE again. 


P.O.V.—CAMERON 


We see the room through CAMERON’ S EYES now; a NEW ENHANCED VISION-a 
reverse effect-similar to HEAT-SENSITIVE INFRARED PHOTOGRAPHY. When 
the view turns to Justin, the SHADOWY FIGURE OF ANTHRAX can be seen 
INSIDE of the boy, trying to POSSESS him. Cameron approaches Justin’ s 
body, which is now VISIBLY DISTURBED and perspiring. 


Cameron’ s hand REACHES INTO Justin“ s head. 


CAMERON 
I command you to come forth in the name of 
the Father, The Son, and The Holy Spirit! 
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With that, Anthrax must release his inhabitance of 


Justin, and comes 
out KICKING AND SCREAMING, held up by Cameron’ 


S grip at the throat.’ 


CAMERON 
Back to hell with you! 


Cameron’ s grip on Anthrax tightens, as the SPIR 
air and ELECTRIFIES the demon’ s body, sending H 
Creature. : | 


IT OF GOD pulses in the 
EAVENLY WRATH upon the 


Cameron DROPS Anthrax’ s remains, which DISSOLVE back to hell. 


Cameron stands over Justin, who looks more at peace. 


His EKG monitor 
has STABILIZED back to normal. 





Cameron looks wounded, yet steadfast. 


CAMERON 
You are safe, Justin. For now. 


i EXT-WESTSIDE MEMORIAL HOSPITAL-MORNING 


We see the outside of the hospital Justin Griffin is staying in. 


INT-JUSTIN GRIFFIN s I.C.U. ROOM 


p“ A NURSE is writing on Justin’ s Clipboard chart. She marks with a 
> Pencil in a box that Shows his condition is “not improved” . 


INT—HOSPITAL CORRIDOR IN FRONT OF JUSTIN "S ROOM 


u NICOLE MEYERS RUNS OUT of the elevator alone, 


down the corridor, with 
a sense of urgency. 


ně She OPENS THE DOOR to Justin“ s room, where the nurse is still writing 
‚on the clipboard. Nicole looks distraught. | 


NICOLE 
JUSTIN! 


NICOLE 
er (whispering to herself) 
Oh my God, Justin! I knew something like this 
was going to happen! 


NURSE 

u Excuse me, Miss, but visiting hours don’t 
Start for another half hour...you’ ll have to 
come back later. 


— 


— Nicole has a sad look on her face as she PLEADS with the nurse to 
J Stay. 
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NICOLE r 
Please-you need to understand...I need to 
make sure he’s okay. | 


Nicole goes over to the side of Justin’ s bed, reaches over and gently 
GRASPS his unresponsive hand. She is on the verge of tears. 


Nurse sees this and can tell she’s genuinely concerned. 


NURSE 
All right-I suppose you can stay. 


INT.—JUSTIN“ S I.C.U. ROOM 


We see the PASSAGE OF TIME, guickly elapsed over 3 days. The clock on 
the wall shows various times. A montage of images shows Nicole being 
Justin“ s steadfast visitor, bringing the comatose teen an arrangement 
of GET-WELL ROSES, cheerful balloons, PRAYING OUIETLY at his bedside, 
and reading books, sometimes out aloud, to keep Justin Company. We 
see her conferring with Dr.Bonin and Ms. Griffin, taking extreme 


interest in his prognosis. She gives Ms. Griffin a comforting 
embrace. | E 


NICOLE | 
(reading Bible passage) 
...He leads me beside still waters; he 
restores my soul... | 


Judging by Nicole’ s change of clothes and altered appearance, she’ s 
kept her prayer vigil and visitations with Justin for at least 3 days. 


As night falls, Nicole finds herself CUDDLING UP to Justin, falling 
asleep out of pure exhaustion. Ä | 


NICOLE (V.O.) 
Please God...please bring him out of this. 
He needs you... 


FADE TO BLACK 
FADE IN FROM BLACK 


Justin“ s P.O.V.-he sees the four figures of Dr. Bonin, Ms. Griffin, 
Nicole an Meredith, COMING INTO FOCUS as his vision clears and the 
room gets brighter. | 


DR. BONIN (V.O.) 
I think he’s coming around. 


MS. GRIFFIN 
Justin? 














26. 


MEREDITH 
Hey—welcome back! | 


NICOLE 
Howdy, stranger. Thank God you’ re okay! 


INT. JUSTIN S I.C.U. ROOM 
Justin is lying in bed, slowly awakening, gaining consciousness. 


JUSTIN 
(dazed) | 
Mom? Nicole...? Meredith? What happened? 


DR. BONIN 
Justin, I’m Doctor Bonin. Four days ago you 
were a major car accident, but it looks like 
you’ re going to be fine now. 


I" 11 probably need to keep you here a few 
days longer until you’ re up on your feet. In 
the meantime, I’ll let you spend some time 
with your family. 


Doctor Bonin exits the room. 


MEREDITH 
Justin-do you remember what happened? 


JUSTIN 
 Uh...kind of. It all happened so...so fast. 
The light turned red and Chris...Chris, he 
sped up. 


Justin starts to look a bit panicked as the puzzle pieces start to 
come together. 


JUSTIN 
(distrought) 
Oh my God-Chris...! And the guys, what 
happened to them? Mom, tell- me, „are they 
okay? 
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JUSTIN 
Mom, tell me...are they okay? 
MS. GRIFFIN 
Son, I’m afraid there" s something we have to 


tell you... 
Shot of wilted, dead roses in a vase on Justin’ s windowsill. 
EXT-CEMETARY GRAVEYARD—LATE AFTERNOON 


It is one week later. Justin is walking in the rain by himself to the 
fresh grave site of Christopher Davis. The weather is grey, stormy 
and oppressive. 


Justin is depressed, head hung down low, as if he has no reason to 
live. | 


EXT-CHRISTOPHER DAVIS’ GRAVEYARD MARKER-LATE AFTERNOON 


Chris kneels down, rain pelting him. Flowers still decorate the 
gravesite. 


JUSTIN 
Why Chris? Why did you leave me? 


P.O.V. Shot of Archangel Cameron watching Justin from a few feet away. 
Justin can’t see or hear him. Upon Cameron entering the scene, the 
rain stops, and an opening in the clouds appears, sending sunlight 
down. 


JUSTIN 
(sadly) 
Everyone leaves me. 
First my dad. Now you, Bill and Matt... 


Justin fights to hold back the tears. 


Cameron puts a comforting hand on Justin’ s shoulder. 


' CAMERON (V.O.) 
I won't leave you Justin. I know your pain. 


Close-up of Cameron’ s face, in deep reflection, a look of loss on his 
face. | | 


FADE TO BLACK 


FLASHBACK SEQUENCE WITH DANIEL MC DERMITT BEGINS 
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to EARTH, as if viewer is gliding effortlessly towards the planet 
through space and air, through the earth’ s atmosphere, into the 
darkness of night, towards the NORTH AMERICAN CONTINENT. 


HIGH-ENERGY, DEPRESSING GUITAR-HEAVY ROCK MUSIC KICKS IN...growing 
LOUDER as the camera descends closer to EARTH. 


EXT. EARTH’ S ATMOSPHERE at 40,000 FEET--CAMERA continues downward, 
passing a in-flight 747 JUMBO JET, 1975 or earlier model BOEING, whose 
PASSENGERS cannot see what has streaked by them. CAMERA continues to 
pick up speed as it enters the air above HOUSTON, TEXAS. 


SOUND OF PHONE RINGING (0.S.) 


TEENAGE GIRL’ S VOICE ON PHONE (V.O.) 
Danny? I...I got the pregnancy test 
results...they’ re positive. (Whispers) 

Oh, God, Danny...what do we do now? What 
are we going to do??? My parents will kill 
me...! (crying) | 


DANIEL’ S VOICE (V.O.) 
(obviously upset, with heavy sigh of 
anxiety) 
How could this happen, Michelle?! I 
thought you were on the pill! You told 
me...! (tense pause) Listen...I can’t handle 
this right now, you hear? I“ ll talk to you 
about it later... 


SOUND OF PHONE SLAMMING DOWN ON RECEIVER (0.S.) 


EXT. SUBURBAN HOUSTON NEIGHBORHOOD at NIGHT--ZOOM IN CONTINUES until 
it reaches the outside of DANIEL McDERMITT’ s bedroom window. From the 
outside, we can see DANIEL, tearful and very depressed, kneeling by 
his bed, contemplating suicide with a HANDGUN and BULLETS. Next to 
him on the floor lie SHATTERED PICTURES of he and his girlfriend 
MICHELLE at the 1975 BEARDMORE HIGH Senior Prom, and a PICTURE of his 
FAMILY that he has ripped in two. 


DANIEL 
(Sobbing) 
God. ..help me... 


EXT. OF DANIEL’ S BEDROOM WINDOW, ARCHANGEL CAMERON observes his 
sorrow. ARCHANGEL CAMERON’ s muscular, frame glitters in the 
moonlight, but is not visible to the human eye. He is a HANDSOME 
WARRIOR, armed with a SHIMMERING SWORD and protected by BATTLE ARMOR 
over his arms, legs, and breastplate. He stands poised, ready for 
battle. | 


EXT. OF McDERMITT" S HOUSE-FRONT LAWN. The grass begins to buckle and 
writhe, bursting open with a HELLISH GLOW as the sidewalk on the 
cement CRACKS, letting out a FIERY ORANGE-RED HELLISH LIGHT. CAMERON 
turns around, and withdraws his silver SWORD. 


SIX HIDEOUS DEMONS EMERGE from the ground and from the freshly broken 
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cement, slithering snakelike from the depths of HELL. They are BEYOND 
UGLY, making Freddy Krueger look like a GQ model. They are LOCKJAW, 
NOSFERATU, IMP, MOHAWK, REPTILIUS, and SCYTHE-all are slightly Ä 
different, complete with gooey, dripping FANGS, demonic glowing EYES, 
razor sharp CLAWS and pointed EARS. Their skin is DARK, STEELY with a 
onyx hue. They are outfitted with malicious SPIKED BRASS KNUCKLES, 
long CHAINS for whipping, and evil looking SWORDS and SLING BLADES of 
their own. They surround CAMERON, whose back is up against the house 
now. 


LOCKJAW 
(in a creepy, gravelly voice to CAMERON) 
Come to play, Angel...? 


LOCKJAW rapidly twirls CHAIN and then swings it at CAMERON, wrapping 
around his left arm. CAMERON responds by grabbing the CHAIN with his 
free left hand and YANKS it so hard that the surprised LOCKJAW comes 
face to face with CAMERON. CAMERON now has LOCKJAW in the TIGHT GRIP 
of his GLOVE. 


ARCHANGEL CAMERON 
| (determined) 
I came to fight, hellspawn. 


LOCKJAW 
(Spitting) 
Ptui! 


LOCKJAW spits some GREEN POISONOUS SLIME on CAMERON s face, but not 
before CAMERON thrusts his SWORD through LOCKJAW s chest and out his 
back with a SICKENING SOUND, like cracking a giant crab. 


LOCKJAW 
(in painful cry of death) 
ARGGGHHHHHHH! 


CAMERON bends over, trying to wipe POISON from his EYES, temporarily 
disoriented. Ä 


CAMERON 
Aaahhh! 

MOHAWK 
Get him, my brothers! He has slain Lockjaw! 
Vengeance! u 


MOHAWK slices at CAMERON with his chain that has a BLADE on the end, 
and it cuts into CAMERON s right bicep, causing a GASH. 


REPTILIUS 


Ha! He’ s-sss wounded! Sssss-seize the 
weakling! ! 


NOSFERATU leaps on CAMERON’ s back and tries to bite him in the neck. 
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NOSFERATU 
I'll dine on his divine blood! 


CAMERON counters by flinging his elbow back into NOSFERATU’ s FACE, 
smashing his nose. He flings back his other elbow, hitting NOSFERATU 
in the cheek. NOSFERATU lets go, falling to the ground, shrieking in 
pain. | | 


NOSFERATU 
(Screaming) 
AHHHHRRR! 
CAMERON 
Sorry-diner“ s closed! 


CAMERON faces off with MOHAWK, REPTILIUS, and SCYTHE. IMP is nowhere 
to be seen. It is quite an unorthodox sight—an UNEARTHED YARD 
emanating the FIRES of HELL in a residential neighborhood with two 
fallen demons lying down; one moaning in pain. 


Out in the STREET, an ELDERLY MAN walks his DOG past the McDERMITT 
HOUSE. CAMERON and the DEMONS can see him amidst the FIERY CHAOS, but 
the MAN cannot see the BATTLE going on in the SPIRITUAL WORLD. 


ELDERLY MAN 
(whistling “Do You Know The Way To San 
Jose?”) . 


ELDERLY MAN" S P.O.V. He looks over at the McDERMITT HOUSE-everything 
is perfectly in order, lawn is mowed, sidewalk is fine. 


ELDERLY MAN 
(continues whistling song) 


CAMERON’ s P.O.V., watching the ELDERLY MAN pass by. The DEMONS eye the 
man, tempted to afflict him. 


CAMERON 
Don’ t involve him-this battle is for the boy! 


REPTILIUS 

(to SCYTHE) 
Don’ t bother-that old mortal’ s-ss practically 
got one foot already in the grave... 


CAMERON eggs MOHAWK on, holding out his sword, challenging the long- 
haired monster, who has now grabbed a SHARP SPEAR as a weapon. 


CAMERON 
Come on, Mohawk...you want some of this? You 
could use a haircut... 


MOHAWK and CAMERON begin to BATTLE, CAMERON swinging unrelenting at 
MOHAWK, who BLOCKS the BLOWS with his SPEAR HANDLE, the force of the 
IMPACT sending RED-HOT SPARKS flying. 








JE, 


MOHAWK 
Foolish words from a foolish warrior, 
Cameron-don’ t forget that I was once a 


creature as fair as yourself...before the 
rebellion. 


CAMERON 
And that’s a mistake you’ 11 have to live 
with...for eternity! 


CAMERON continues his onslaught against LOCKJAW, who is trying to 
desperately fend off the angel' s attack. 


INT. McDERMITT’ s HOME. DEMON known as IMP roams the house, moving in 


a eerie supernatural way, practically HOVERING, specifically looking 


for DANIEL to AFFLICT. IMP sticks his ugly head THROUGH THE WALL into 
DANIEL’ s LITTLE 7-year old SISTER’ s ROOM, sees her sleeping with a 
doll, moves on. IMP peers into DANIEL’ S MOTHER’ S ROOM... TV is ON--The 
Tonight Show With Johnny Carson. She has CRIED herself to SLEEP, an 


open BOTTLE OF HARD LIQUOR and HALF-FILLED GLASS with melted ice on 


her nightstand. 


VOICE ON T.V.--ED MACMAHON 
It’s the Tonight Show, with your host, Johnny 
Carson! Tonight" s guests... (insert typical 
popular guestlist from 1975 here) 


IMP makes his way to DANIEL’ s ROOM, sees him Sitting by his bedside, 
still depressed. 


IMP 
There you are. There is the bounty. 


(This scene continues until Daniel commits 
suicide with a gun, with Cameron watching 
through the window, helpless to save him as 
he is dragged down by a horde of demons) 
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EXT—CEMETARY—DAY 


Nicole is now standing outside the gravestone marker along with. 
Justin, who is kneeling, tears welling up in his eyes. She carries an 
umbrella as the rain comes to a stop. 


NICOLE 
Justin...are you okay? 


JUSTIN 
(desperate) 
Why, Nicole? Why did they all have to die? 


Nicole closes her umbrella and kneels next to Justin, trying to 
comfort him. 


NICOLE 
Well, I know it“ s not easy to DHSS Samy but. 
death is a part of life. 


Nicole begins to draw in the dirt with the end of her umbrella, 
drawing a slight arc from left to right. 


NICOLE’ S VOICE (0:54) 
I believe there is a beginning and an end to 
everything in this world. Sometimes our 
paths cross... 


Nicole continues to draw another arc that intersects the other, making 
a simple fish symbol. 


NICOLE (O.S.) 
„but only for an instant. Those are the 
moments we should cherish because that’s how 
they live on, in our memories. 


Justin begins to sob. Nicole tries to comfort him. 


JUSTIN 
But what about me? Why didn’t I die?! 


NICOLE 
It must not have been your time, Justin. I 
believe it was part of God’s divine plan. 


Justin gets up, fists clenched, bitterness in his voice. 


JUSTIN 
God’ s divine plan?! Yeah, right! What about 
the family we killed? What about their 
lives? I“ 1 never forget them-their deaths 
are permanently tatooed in my head! 
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NICOLE 
Listen, Justin. I know it’s difficult for 
you to trust right now. But you have to 
believe me-there are answers to your 
questions. You just have to know where to 
look. Let me help you... 


JUSTIN 
No thanks, Nicole. It doesn’t matter what I 


do because nothing will bring my friends 
back. 


Justin sadly starts to walk out of the cemetary alone, hands in his 
jacket pocket. 


EXT-MOUNTAIN HILLS OVERLOOKING CEMETARY—DAY 


The personas of Archangel Cameron and Kai form from thin air, grimly 


watching Justin depart. 


KAI (V.O.) 
Cameron, I bring word that the Overlord’ s 
dark forces are mounting. 


CAMERON (V.O.) 
So, they are aware of my intervention? 


KAI (V.O.) 
Possibly. You must be careful. Now more than 
ever. 


CAMERON (V.O.) 
This situation seems far too familiar. 


KAI (V.O.) | 
There was nothing more you could have done 
for Daniel McDermitt. He made his own 
decision that day. 


CAMERON (V.O.) | 
That" s what concerns me, Kai. What if Justin 
does the same? 


KAI (V.O.) 
I understand your apprehension, my friend, 
but let your past be your teacher and learn 
from it. 


CAMERON (V.O.) 
I wil, Kai. 
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Close up of Kai, looking very serious and concerned. 


© KAI (V.O.) 
There is more, Cameron...the Vrakil are 
coming. 


EXT—LONELY COUNTRY ROAD LEADING TO TOWN-NIGHT 


A lone motorcyclist, male, rides a souped-up new motorcycle down the 
empty country road like a bat out of hell. The helmeted rider is 
revving his bike with urgency. We soon see that he is being chased by 
a speeding dark colored Lexus sedan. 


The rider, DAVID PATTON, looks back-he is a teenager, who is 
apparently running for his life. 


EXT-COUNTRY ROAD CAR CHASE-SPIRITUAL WORLD—NIGHT 


Now atop the same Lexus is perched a hideous winged demon. Flying 
closely to the car are two other winged demons, grinning with evil in 
this pursuit for the motorcyclist’s soul. 


DEMON ON CAR 
Run, human, runnnnn! 


| DEMON #2 
Crash, and cover this road with your 
blooddddd! 


Suddenly, ARCHANGEL SHIRO swoops into the chase. He is strong, 
muscular, with black flowing hair-obviously of Asian descent. His 
garb is similar to Cameron’s, but noticibly different are his chrome 
Shoulder guards, that curve up to a point, giving it a asian-design 
feel...influenced by the type of garb an ancient chinese emperor might 


wear. 


Shiro intercepts the two flying in the air, his eyes glowing an 
intense white, with holy hatred. Archangel Shiro shouts at them with 
authority. 


SHIRO 
Did you fools lose your hearing in hell?! I 
told you to BACK OFF! 


With claws extended, Demon #2 engages him in battle, his long slithery 
tongue taunting Shiro, practically touching his face. 


DEMON #2 
Belongs to us he does! His soul will be 
devoured! 
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SHIRO 
So you“ re hungry, eh? Eat this! 


2. Shiro sguarely punches him in the face, sending the demon reeling into 
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the third demon. They both tumble and fal into the darkness, out of 
the fight. 


Shiro, still in mid-air, sees the remaining demon flying at him from 
the speeding car. 


) SHIRO (V.O.) 
One more, David-then I" 11 catch up. 


The cycle/car chase continues; the motorcyclist is still ahead of the 
Lexus. 


From the side of the road, AXENTIUS, a high warrior for the Vrakil, 
appears, emerging from the ground. He is a hulking, dark skinned 
monster with a long black-haired ponytail. With crimson colored eyes, 
and a set of perfect barracuda-like teeth and jaws, his costume is 
adorned with metal and spikes. He wields a ornately-decorated giant 
double-edged axe. 
Axentius, full of confidence, sniffs the air as the chase begins to 
come into view on the nearby road; we can see headlights. 


AXENTIUS 
(sniffing a deep inhale) 
Ah...I smell FEAR. 


Axentius walks to the middle of the asphalt road and with a great 
Swing over his head, strikes the road with his axe, splitting it from 
one side to the other. The ground beneath is lit with a hellish 
Orange-red fire. 


oc AXENTIUS 

(laughing demonically) 
Hu! Hu! Hu! Lord Phalyn said, “No 
interference”. It’s the end of the road for 
you, boy. 


EXT—COUNTRY ROAD IN THE REAL WORLD-NIGHT 


At the same spot where Axentius was, the road splits the same way it 
did when he was there, as if an invisible force caused it to happen. 


David sees the large crack in the road, but it is too late for him to 
avoid it. He reacts in fear, panicking. 


DAVID 
OH NO! 


J His motorcycle hits the uneven crack, and it sends him crashing and 


sliding across the pavement in an awful wreck. 
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Immediately after his crash, the ground that was broken by Axentius 
magically repairs itself to normal, not leaving a trace of sabotage. 
The Lexus comes to a stop. Three well-dressed men in dark suits get 
out-they look like slick big city criminals out of place in this farm 
community. Their names are JOSEPH, KYLE and ERIC. They are each in 
their late 20’s, early 30’s. Joseph is evidently their leader, as he 
smugly smokes a cigarette. 


David’ s body lays in a silent heap nearby; his bike is mangled, and 
leaking gas covers the pavement. 


ERIC 
What’ d he hit? 


M JOSEPH 
Who cares? Check him out. 


Eric goes over to Daviď s limp body, checking his neck for a pulse. 


JOSEPH 
Kyle-move the car out of the road. Well, is 
he dead? 

ERIC 


He could be. But I can’t be absolutely sure. 


Joseph takes a last drag off his cigarette before he gets ready to 
flick the lit butt. 


JOSEPH 
Well, we can’t take that chance now, can we? 


Joseph flicks his cigarette near the leaking gas. 


| JOSEPH 
See ya, kid. 


The Lexus drives off as the butt suddenly ignites the gas on fire, 
engulfing the crash scene in a fiery ball of flame and smoke. 


EXT-FLAMING CRASH SCENE IN THE SPIRITUAL WORLD-NIGHT 


Axentius walks through the flames with a sinister, victorious look on 
his face. 


AXENTIUS 
Huu....such apathy. You humans serve our 
purpose well. 


From behind him, the silouette of Shiro appears, approaching the 
hulking brute confidently. 





21, 


Shiro hits Axentius with a solid right hook, knocking him off his 
feet, making him drop his axe. 


SHIRO 
(as he hits him) 
Not so fast, Smiley! (or he can say, “Talking 
to youself, buddy? That’s the first sign of 
insanity! 


Axentius, still reeling from the blow, tries to regain his composure, 
green blood dripping from his mouth. 


| AXENTIUS 
Nggn...you’ re a little late. 


SHIRO 
It doesn’t matter. You’ re still gonna pay 
for what you’ ve done! 


In a move remarkably fast for a creature of his size, Axentius moves 
like a blur and is at Shiro’s throat, grabbing it in a crushing grip. 





_ AXENTIUS 
Hu? Pay?! You don’t get it, do you? I’m 
Stealing this soul, and I cannot be stopped! 


Axentius, clearly in control now, picks up Shiro, dangling him off the 
> ground. Green blood still drips from the demon’s face. | 


AXENTIUS 
Don’ t you know me, soldier of light? I am 
- the Bounty Hunter Axentius of the Vrakil- 
| Satan" s elite. 


x | SHIRO 
(sarcastically) 
Oh no. 
5. (chatters teeth mockingly) 
I’m terrified! 


Axentius smiles, amused. 


AXENTIUS 
You mock me, angel? Hu! Hu! Such rebellious 
i Ä spirit. I will let you live. Perhaps someday 
you will rebel against your so-called 
“God”...and join us. 


Axentius hurls Shiro several feet away, with such force that the angel 
burrows into the ground, getting covered with dirt. 


> SHIRO 


» Uff! 
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AXENTIUS 
Go, tell your other weak brothers we have 
come. 


Axentius begins to laugh wildly, before dissolving and becoming one 
with the flames in the crash. 


AXENTIUS 
This boy“ s soul belongs to MY king. HU! HU 
HU! HU! 


Shiro slowly gets up, covered with dirt, yet more determined for holy 
vengeance than before. 


SHIRO 
This isn’t over! 


Shiro looks up to the stars, all alone, the blaze from the wreckage 


‚still burning. 


SHIRO 
Kai, I’ ve just lost David. 


| KAI (V.O.) 
No, Shiro. David was already lost. 


SHIRO 
B-but I don’t understand. 


KAI (0.S.) 
You will. I have another mission for you. 


EXT-MOTORCYCLE CRASH SCENE—DAWN 


Police and firemen are on the scene,and appear to have been there for 
awhile. The wreckage is still smouldering a little. Plainclothes 
police officer TESS ORTIZ, an attractive Latino female in early 30 s, 
is talking to an unidentifiable witness, scribbling nto her notepad. 


TESS ORTIZ 
Okay. Three men, mid-thirties, driving a 
light-colored sedan, possibly a Mercury, BMW 
or Lexus, heading eastbound. Anything else 
you’ d care to add, Sir? 


Eyewitness, in a dark leather coat, has his back to us. He talks in a 
friendly, senior Texas drawl. 


EYEWITNESS 
Well, I guess not. After hearin’ the ruckus 
that wreck made and seein’ them monsters set 
fire to that por boy, I just had ta call 
9-1-1. | | 
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ORTIZ 5 
You did the right thing by getting involved. 
I’ 11 just need your name and... 


A gruff male voice booms from off-screen. It’s her boss, Police 
Detective AVERY BOSE. 


BOSE 
ORTIZ! eae 


Her pencil snaps, as she turns to face her ranting employer. In the 
background, we see that the eyewitness was really Kai in disguise, 
sporting a hat and jacket. He tilts his hat with respect to Ortiz, 
smiling before he silently departs. | 


ORTIZ 
‘Morning, sir. 


Bose, a clean-shaven, large black man with shirt and tie in his mid- 
forties, starts complaining to her, pointing at a long line of traffic 
that has piled up behind police barricades. 


BOSE 
What is this, Ortiz?? 


(Continued) 
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